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NATIONAL ACADEMY NOTES. 



1884— Fourth Year. 



In the preparation of a handbook of this kind, the first consideration 
should be the convenience of the persons who may use it. In order to 
meet this consideration more fully than in the past, the form of the pub-, 
lication has been changed — so that it may be carried in a pocket or reti- 
cule — the contents has been arranged according to a new method, and a 
number of new and important features have been added. The most im- 
portant addition has been the incorporation of the matter of the Com- 
plete Official Catalogue into the book. In the past, visitors to the 
Academy who purchased the Notes were obliged to buy the official cata- 
logue in addition, in order to obtain a complete list of the works exhibited. 
That involved the inconvenient handling of two books, and was unsatis- 
factory. This year, however, the Council of the Academy kindly granted 
the Editor permission to use all the matter of the official catalogue, thus 
making this book a complete guide to the Exhibition. This, with the 
illustrations and their memoranda, the biographical notices of the artists, 
the historical sketch of the Academy, and the diagrams showing the posi- 
tions of the pictures on the walls, combine to render the book useful to 
the visitor to the exhibition, interesting to those unable to visit the 
Academy, entertaining as a souvenir, and valuable for reference and as a 
permanent record. 

For greater convenience, the notes on the pictures illustrated and the 
biographical notices of the artists accompany the illustrations. This 
plan, employed for the first time in this book, is believed to be superior 
to any other, as it involves no complicated double references. 

The Editor hereby tenders sincere thanks to the artists for their gene- 
rosity in contributing drawings, and to the National Academy for favors 
granted and facilities extended for the speedy preparation of the work. 

Charles M. Kurtz. 
23 Gramercy Park, New York, April 4, 1884. 



MEMORANDA. 



The illustrations herewith presented are especially interesting in being, 
for the most part, fac-simile reproductions of drawings made by the 
artists themselves, expressly for this book. They are not to be considered 
as works of art, but as memoranda merely. The ** notes " are prepared 
with the view of interesting visitors to the exhibition at the time of their 
visit as well as afterward. They are intended to be descriptive rather 
than critical. When a note as to the locality of a scene can be given, or 
when a quotation from a legend, poem or passage of history will add to 
the completeness of the story told by a picture, it is interesting to have 
such information conveniently at hand. The notes on color will aid the 
illustrations in conveying an idea of the pictures to those who cannot visit 
the exhibition, and will help those who do visit the Academy to recal 
them afterwards. 

The Biographical notices are necessarily brief, but they have 
a value in showing where and with whom the artists have studied — 
thereby often affording interesting clue to the development of various 
characteristics observable in the technique of certain of the pictures. 

ABBREVIATIONS. 
In the biographical notices of the artists are these abbreviations: 
B.— Born. 

N. A. — National Academician (date following — date of election). 
A. N. A. — Associate of the National Academy " " 

N. A. D. — National Academy of Design. 



The dimensions given with the illustrations are in inches, the first 
figures showing the height of the canvas. 

The illustrations in this book are, in every case, photo-engraved repro- 
ductions from drawings by the artists themselves, except those m2rked 
with the f- 

Artists providing illustrations of pictures intended for the Annual 
Academy Exhibitions, will kindly send their drawings to Mr. Kurtz, 
care of the National Academy of Design, Fourth Avenue and Twenty- 
third Street, New York, before March ist, each year. Mr. Kurtz will ex- 
amine all drawings so sent, and will use those most suitable for reproduc- 
tion, provided, of course, the pictures are selected to be hung by the 
Exhibition Committee. In each case where a drawing is sent, the size of 
the canvas should be given, and a brief biographical note of the artist 
should accompany it. 
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Alice Barber, — 1018 Arch Street, Philadelphia, Pa. — Studied in the 

Pennsylvania Academy of Fine Arts, Philadelphia, under Thomas Eakins. Practised 
wood-engraving for a time with great success, many of her blocks appearing in 
Sc7'ibner*S Monthly. At 7 present devotes considerable attention to illustrating. 




27 4# — a Portrait. — (50 x 30). — A painting full of interest as a picture 

aside from its value as a portrait ; easy and natural in pose and expression, vigorous in 
technique and pleasing in color. The child wears a light blue frock ; the background 
of the picture is a low-toned, golden yellow, and on the floor is a dull red carpet. 



Daniel Huntington, P. N. A.,— 49 West Twentieth Street, New 

York.— B. New York City, 1816. Pupil of S. F. B. Morse, 1835-1836, and later of 
Henry Inman; afterward three years in Rome with Ferrero, one year in Paris, and a 
year in London, pupil of the Royal Academy, and member of the Kensington Life 
Academy, in the latter city. First ex., N. A. D., 1837. Elected A. N. A., 1839; N - 
A.. 1840. President of the National Academy, 1862-1869, and again elected 1877 * 
remaining in office to the present time. — President of the American Art Union. 




419. — The Goldsmith's Daughter. (36x26). — A dark-haired, dark- 
eyed Florentine girl, in costume of crimson brocade of the time of Raphael, holding 
in her hands an antique gold Bacchic vase. 
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Seymour J. Guy, N. A.,— 51 West Tenth Street, New York.— B. 

England, 1824. Studied art in England for a number of years, and came to America, 
1854. Exhibited N. A. D., and was elected A. N. A., 1861 ; N. A., 1865. Member 
American Art Union. 




f3i5. — "See Saw, Margery Daw." (42x36). — An incident of home 

life ; candle-light effect. A picture noteworthy for its charm of subject and subtle 
color effects. The gradations of tone are expressed so naturally that one is only able 
to discover them by direct comparisons. The mother wears a crimson dress ; the child, 
standing beside her, a pale blue. The rising moon, seen through the window, gives 
value to the color in the picture, from the contrast between itself and the candle light, 
besides being an agreeable element in the composition. 



Hamilton Hamilton,— 58 West Fifty-seventh Street, New York.— B. 

1847. Studied in France and England. First ex., N. A. D., i88r. Member Ameri- 
can Water Color Society and American Art Union. 
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4I 5._A Dreamer. (48 x 36).— A young girl meditatively sitting on a 

rock at the top of a high hill, on a summer evening, looking towards the Western sky 
in which the sun has just gone down. The full moon is rising at her left. Contrast- 
ing lights fall upon the figure— warm and rosy from the West—pale blue from over- 
head—producing very delicate effects in color. 
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J. Wells Champney, A. N. A.— 337 Fourth Avenue, New York. — B. 
Boston, Mass., 1843. Pupil of Edouard Frere, Ecouen, France, 1867 and 1869; Aca- 
demy at Antwerp, 1868 ; in Rome 1869-1870; in Northern Spain, 1874-1875. First ex., 
N. A. D., 1873. --A. N. A., 1882. Lecturer on Anatomy in the schools of the National 
Academy of Design. Member American Water Color Society, Salmagundi Sketch 
Club and American Art Union. 




664.— Ophelia. (72 x 42).— During Hamlet's soliloquy, Ophelia, half 
crazed by trouble, has walked about the apartment aimlessly, and finally stands with an 
open book in her hands, her eyes with a fixed expression, seeing nothing. Her atti- 
tude suggests to Hamlet the idea of prayer, and hence the words : 
" Nymph, in thy orisons, 
Be all my sins remembered." 
Antique bluish dress embroidered with gold, the flowing sleeves lined with satin 
damask of a golden color. Tapestry background. Mr. Champney has sought to depict 
in his Ophelia the severe mental strain which oppressed her rather than to present the 
merely physical ideal of the character. 



Arthur Hoeher,— 21 Rue Lafitte. Paris.—?,. New York, 1854. Studied 
in Art Students' League, New York, and in /' E'ole <hs Beaux Arts, Paris 
under Gerome. 
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763. — Sur la Grande Route. (29x20).— A French peasant woman 
and child walking along the highway. Fine effect of light and 
atmosphere. 
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Percy Moran, — 1 155 Broadway, New York. — B. Philadelphia, 1862; 
Pupil of his father, Edward Moran, arid of S. T- Ferris, Philadelphia. 
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353.— An Old Time Melody.— (32 x 24).— A handsome young woman 
in a white dress of an old style, sitting at an old-fashioned harpsichord, 
in front of a window, through which the light comes with charming 
effect. 



Louis Moeller, — 44 West Thirtieth Street, New York. — B. New York 
City, 1855. Pupil of N. A. D., New York, and spent six years abroad 
under Duveneck and Prof. Dietz at Munich. First ex., N. A. D., 1883. 











320.— Puzzled.— (16 x 12), — An old philosopher in his library, absorbed 
in some calculation delating to matters geographical, to judge from his 
surroundings has reached a point whence further progress seems rather 
problematical. The rendition of expression in the figure and of qualify 
throughout the work is exceptionally excellent ; the details are painted 
with minuteness yet with breadth of treatment in their smallest part. 
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Frank C. Jones,— 58 West Fifty-seventh Street, New York.— B. Balti- 
more, 1857. Pupil of Boulanger, Lefebvre, and Jicole dts Beaitx Arts 
Paris. First ex., N. A. D., 1881. 




575. — A Difficult Answer. (18x14). — A young woman with thought- 
ful expression seated before a writing desk littered with letters and papers. 
A mirror, on the wall beside her, reflects her face. Dress of pale blue. 
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Henry Alexander. — 80 East "Washington Square, New York. — B. San 
Francisco, Cal., i860. Studied seven years in Munich under Loefftz and 
Lindenschmidt. First ex., Munich Exhibition of 1879. Returned to 
America, 1883. 
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227.— A Capmaker at Work. (18 x 12).— A carefully painted picture in 
which quality is admirably expressed. The light in the apartment comes 
from a " well " or shaft passing through the building, and hence the lights 
are all reflected lights. 
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Daniel Hunting ion, P. N. A., — 4g West Twentieth Street, New 
York. President of tlie National Academy and the American Art Union. 
Biographical details on page 6. 




|2i8. — Portrait of the late Mr. Julius Hallgarten, founder of 
the Hallgarten Prizes of the National Academy. Presented to the 
Academy by a number of friends of the late Mr. Hallgarten. 



Thomas Moran, A. N. A.,— 9 East Seventeenth Street, New York.-— B. 

Bolton, Lancashire, England, 1837. Brought to America, 1844. First studied and 
practiced wood-engraving in Philadelphia. To Europe, 1862 and 1866, when studied 
the works of Turner and the old masters. A N. A.— Member American Water Color 
Society, New York Etching Club, British Society of Painter-Etchers and American 
Art Union. 




30.— A Gathering Storm, Long Island. (30 x 25).— Characteristic 

Long Island scenery in midsummer. Dark clouds and heavy wind in foreground and 
rain in the distance. In the middleground a burst of sunshine strikes through the 
clouds and falls upon one of the curious, shingled wind-mills of the island with vivid 
effect. 
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James M. Hart, N. A., — n East Fourteenth Street, New York. B. 
Kilmarnock, Scotland, 1S2S. First studied art in Albany, N. Y. ; after 
ward in Di'isseldorf, under Schirmer, 1S51-1S52. First ex., N. A. D., 
1853. Elected A. N. A., T85S ; N. A., 1859. Member American Art 
Union. 







f223.— Boughs for Christmas. (40 x 30).— A bright day in winter; the 
light coming through the branches of the trees, 
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William H. Lippincott,— 146 West Fifty-fifth Street, New York. — 
B. Philadelphia, Pa. Studied eight years in Paris, pupil of Leon Bonnat. 
First ex., Salon, Paris, 1876. Professor of Painting in the National 
Academy Schools, Member American Art Union. 
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393. — Happy Hours. — Interior of a richly furnished parlor, brilliant in 
color and painted with careful exactness of detail. Children enjoying 
themselves. 

IS 



Charles D. Weldon, — n East Fourteenth Street, New York. — B. 

Ohio. Pupil of Walter Shirlaw, New York, and Munkacsy, Paris. First ex., N. A.D. 
r883- Member American Water Color Society. 




258.— The Wedding Dress.— A widow lady offering a satin dress to a 

dealer, cither for sale or for an advance. The interior of the shop is filled with beautiful 
objects—cabinets exquisitely carved, costly rugs, superb costumes, musical instruments 
and various things involving beauty in lines and superb effects in color. The expression 
of the old man, who is carefully studying the value of tlu: dress, is admirably 
rendered, and the sadness in the face of the lady, which cannot be repressed, touches 
one's sympathies.— Most excellent in the realization of qualities. 
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James D. Smillie, N. A., — 337 Fourth Avenue, New York. — B. New 
York City. Studied landscape engraving on steel with his father, James 
Smillie, N. A. Began the study of art when 30 years of age. First ex., 
N. A. D., 1865.— A. N. A., 1866; N. A., 1S76. Member American 
Water Color Society, New York Etching Club, British Society of Painter- 
Etchers and American Art Union. 
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38.— The Pond's Outlet.— A view in Northern Pennsylvania, early 
in the afternoon of a September day. Floating clouds in the sky, bright 
and light, but with a showery suggestiveness. A picture quiet and un- 
obtrusive, full of the poetry of Nature. 



C. V. Turner, A. N. A.,— 35 West Fourteenth Street, New York.— B. 
Baltimore, 1850. Pupil of N. A. D. and Art Students' League, New 
York, of Jean Paul Laurens. M. Munkacsy, and Leon Bonnat, Paris. 
First ex., N. A. D., 1882. Member American Water Color Society 
and Salmagundi Sketch Club. 




|282. — The Courtship of Miles Standish. (30x45). — 

" But as he warmed and glowed in his simple and eloquent language 
Quite forgetful of self, and full of the praise of his rival. 
Archly the maiden smiled, and, with eyes overrunning with laughter, 
Said, in a tremulous voice : ' Why don't you speak for yourself, John !' ' 

21 



Ciiari.es F. Ulrich. A. N. A., — So East Washington Square, New- 
York. — B. New York, 185S. — Pupil of Loefftz and Lindenschmidt, in 
Munich. First ex., Dlisseldorf, 1880 ; N. A. D., 1S82. Elected A. N. 
A., 1883. 




fj82. — lNTHl- L\ND OF PROMISE.— CASTLE GARDEN, NEW YORK.— 
In this interesting composition, Mr. Ulrich shows an interior at Castle Garden, with 
newly arrived immigrants of typical characteristics. There is no straining for" effect " 
observable in the work ; the artist simply has painted what he saw as he saw it ; 
The tired face of the Swedish woman, the phlegmatic expression of the Prussian, who 
s its smoking his pipe near by, and the eager curiosity of the child, are just what we 
may see in other faces at Castle Garden to-day. 



M. Angelo Wooj.f, — 1293 Broadway, New York, — B, London, 1S37, 
brought to New York, 1S38. First studied wood-engraving, drawing for 
periodicals, etc. , and then for seven years followed the theatrical profes- 
sion. Went to Europe in 1S79 and studied for some time in Munich and 
Paris. First ex., N. A. D. , 1SS2. 
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57 . How it Haitenkd ! (31 x 42). — The interior of a tenement room, 

where .-1 number of the inhabitants of tin- building have gathered to learn the par- 
ticulars (if the accident which happened the boy with his arm in a sling. While the 
women are especially interested in the story, the children are devoting their attention 
principally to the lt victim," who, for the time, is quite a hero. The effect of the dif- 
ferent impressions produced by the story is well shown in l he faces. 



Eleanor E. Greatorex,— 58 West Fifty-seventh Street, New York.— 
B. New York. Pupil of N. A. D. and Art Students* League, New York ; 
studied also in Munich and Paris, — in latter city with Carolus Duran and 
J. J. Henner. ' 
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561. — The Bath. — The ruins about Rome and other ancient cities attest 
the magnificence of the baths in early times. Miss Greatorex has repro- 
duced one of these luxurious constructions of polished marbles, and has 
strewn roses in and about it, as did the ancients. A painting charming 
in decorative quality, and excellent in technique. 
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A. H. Wyant, N. A.,— 145 West Fifty-fifth Street, New York.— B. 
Ohio, 1839. Spent some years in Di'isseldorf ; pupil of Hans Gude. 
Afterward studied in London. First ex., N. A. D., 1865. Elected A. 
N. A., 186S ; N. A., 1869. Member Society of American Artists, 
American Water Color Society, and American Art Union. 
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2g2" — Forenoon, Adirondacks. — A morning effect in summer, looking 
over a wild, rugged, open piece of country. The value of the painting is 
in its superb effects of light and distance, and its excellent technique, 
which, while broad, is definite, and while suggestive, is also realistic. 
The illustration must be considered as a memorandum only. 
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R. Swain Gifford, N. A. — 152 West Fifty-seventh Street, New York. 
— B. on the Island of Naushon, Massachusetts, 1840. Pupil of Albert 
Van Beest, Holland, and studied in Europe. — A. N. A, 1870; N. A., 
1879. Member American Water Color Society, New York Etching Club, 
British Society of Painter-Etchers and American Art Union. Awarded 
medal at Centennial Exposition, Philadelphia, 1876. 
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252. — A Country Home. — A view neai the artist's summer home, near 
Nonquit, in South-eastern Massachusetts. Afternoon effect in midsum- 
mer, Sea in the distance. 
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William Bradford, A. N. A. — 42 East Fourteenth Street, New York. 
— B. Fairhaven, Mass. For two years (at Fairhaven) with Van Beest of 
Holland. Has made seven voyages to the Arctic regions, spent four 
years in the practice of his profession in London, and seven years in Cali- 
fornia, in the Sierra Nevada Mountains. First ex., N. A. D., 1864 — 
A. N. A., 1874. Member American Art Union. 
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4 SS._ The Return of the Labrador Fishing Boats —A sun- 
set sky with purple clouds tipped with gold. A tall iceberg on the 
right, purple and green where in shadow, but with touches of sunlight 
along its upper points. 
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Mrs. N. S. Jacobs Smjlue,— 337 Fourth Avenue, New York.— B. 
New York. Studied at Cooper Union, with J. O. Eaton and with James 
D. Smillie. 
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244. — When the Dew is on the Grass. — A hillside under a gray 
morning effect. Bright sky seen over the hill through the trees. 
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F. Schuchardt, Jr.,— 51 West Tenth Street, New York. B. New 
York City, 1S56. Studied with William Morgan, A. N. A., and J. G. 
Brown, N. A., 1S75-1S7S. First ex., N. A. D., 1877. Member Ameri- 
can Art Union. 
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11 And all the air a solemn stillness holds/' 
050. — Evening. — A crimson -purple, misty sky in which the sun, a glowing 
crimson disk, is gradually sinking. The water repeats the color of tic. 
sky, and the figures on the bluff add a harmonious interest to the picture. 

29 
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Edward Moran, A.N. A.— 197 Ninth Street, South Brooklyn.— B.Bolton, 
Lancashire, England. 1829 Came to America, 1844. Began study of Art 
at age of sixteen. Pupil of James Hamilton and Paul Weber. First ex., 
Pennsylvania Academy, 1852. To Europe 1862, and studied in National 
Gallery, London. Returned to New York, 1869. Ex., Salon, Paris, 
1878. Member American Water Color Society. 




378. — Crab Fishing. — A : characteristic scene off Greenport, Staten 
Island, on a gray day in summer. 
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C. M. M'Ilhenny, — ioo East Thirty-second Street, New York.— B. 
Philadelphia, 1858. Studied in Philadelphia and New York. First ex., 
N. A. D., 1882. Member American Water Color Society. 
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jog. — A Gray Summer Noon.— Reapers resting under a tree in an old 
orchard at noontime. Day dull and cloudy. 



Harry Chase, A. N. A.— 140 West Fifty-fifth Street, New York.— B. 

Vermont, 1853. Student N. A. D., ifyo-'ji ; of Bavarian Royal Academy, Munich, 
i872-'75 ; of Soycr, Pans, 1877-VS, and of Mesdag, at the Hague, 1879. Firsl ex - ]S '• 
A. D., 1878; Salon, Paris, 1878. Elected A. N. A., 1S83. Member American Water 
Color Society, Salmagundi Sketch Club and American Art Union. 
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555. —The Battery Park, New York.— An effect after a rain on an 

April day. A strong breeze is blowing and the clouds and water are lull of motion. 
The wet paving stones reflect the color of the sky. In color the picture is brilliant ; in 
action it is strong and effective. 
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A. T. Bricher, A. N. A.,— Southampton, L. I., N. Y.— B. Ports- 
mouth, N. H., 1839. First ex., N. A. D., 1868; A. N. A., 1879. 
Member American Water Color Society and American Art Union. 
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I53 _0x the Mill Stream, Byfield, Mass. (35x25).— A romantic 
stream bordered by overhanging trees. Pond lilies in the foreground. 
Bright summer day. 
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Alfred C. Howland, N. A., — 52 East Twenty-third Street, New- 
York. B. Walpole, N. H., 1838. Pupil of Professor Flamm and the 
Academy, Diisseldorf, and of Lambinet, Paris. First ex., N. A. I)., 
1864.— A. N. A., 1876; N. A., 18S2. Member of the Salmagundi 
Sketch Club and American Art Union. 




414. — Veterans of 1S12. (25 x 33). — Fragment. — A rendezvous of 

the veterans on the morning of a " general muster day, "--a characteristic occasion in 
New England life in the earlier half of the present century. The old men are arrayed 
in such fragmentary portions of their regimentals as have survived the war and the 
years following it ; they are full of excitement, and eagerly await the arrival of their 
old comrades— some of whom appear coming up the road (not shown in the sketch). 
The sun is just rising, and the sky is a glowing yellow with crimson-Hushed clouds. 
Figures full of character ; pleasing landscape and sky. 

47 



Constant Mayer, A. N, A.,— 129S Broadway, New York.— B. 
Besancon, France. Pupil of Leon Cogniet and /' JEcole des Beaux Arts, 
Paris. Came to America, 1857. First ex., Salon, Paris, 1865 ; N. A. 
D. , 1867, when elected A. N. A.. Chevalier of the Legion of Honor, 
Prance, 1869. Member American Art Union. 




263.— The Mandolin Player. (48x31).— A young girl seated at 
the base of a monument, playing a mandolin. A picture peculiarly agree- 
able in color ; over the head a pale yellow handkerchief ; waist, a faded 

blue; skirt, a light brown-red. Branches of ivy, swinging overhead, 

add to the effect both in composition and color. 
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William Bailey Faxon,— 152 West Fifty-seventh Street, New York.— 
B. Hartford, Conn., 1849. Pupil of Jacquesson de la Chevreuse, Paris. 



-,»dy jaes^. 




141. — Spring. (28[x 20). — A monk, walking in a cloistered court, pausing 
to contemplate the opening buds and blossoms. 
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Kruseman Van Elten, N. A.,— 51 West Tenth Street, New York.— 
B. Alkmaar, Holland, 1829. Pupil of C. Lieste, Harlem. Chevalier of 
the Order of the Lion of the Netherlands ; Member of the Academies of 
Amsterdam and Rotterdam, etc. Came to America, 1865. First ex., 
N. A. D., 1866; A. N. A., 1871 ; N. A., 1883. Member American 
Water Color Society, N. Y. Etching Club, British Society of Painter- 
Etchers, and American Art Union. 




37. — Summer- Evening. (38 x 30). — A scene characteristic of the Valley 
of the Shewangunk Mountains, N. Y. Rosy glow in the sky, with light 
clouds, [reflectedjn the water. 
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Frederic Rondel, Sr., A. N. A.,— 1298 Broadway, New York.— B. 
Paris, 1S26. Pupil of Jugelet and of Theodore Gudin. First ex., 
N. A. D., 1855 I A. N. A., i860. 
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c;S4 — The Recluse. (22 x 17). — A Puritan girl in prison, whose appear- 
ance would seem to indicate that her imprisonment was a result of the 
fanaticism of the time rather than of any wrong-doing on her part. 
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Frank Waller, — 337 Fourth Avenue, New York. — B. New York City, 
1842. In 1870 visited Rome and studied in studio of J. G Chapman. 
In 1874 entered Art Students' League, New York, at its foundation. 
First ex., N. A. D., 1866. Member American Art Union. 











5 2q. Hop Picking. (30x*2o). — Painted from studies made'at Coopers- 
town, N. Y., a hop producing centre. A bright day early in September. 
Figures in bright colored costumes. 
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Lemuel M. Wiles. — Ingham University, Le Roy, N. Y. — B. Perry, 
N. Y., 1826. Pupil of William Hart and J. F. Cropsey, New 
York. Practiced profession in Washington, D. C. and Utica, N. Y. , 
until 1863, when came to New York City, where resided until last 
year, when accepted the directorship of the College of Fine Arts of 
Ingham University. Member American Art Union. 




530. — St. Catherine's Window, Dryhurgii Abbey. (22x18). — Dry- 
burgh Abbey, situated in the vale of the Tweed, was founded A. D. 1150. 
Two hundred years ago it passed into the hands of an ancestor of Sii 
Walter Scott. The tomb of the latter is in one of the aisles of the Abbey 
church. This view shows the Chapter House, containing the circular 
window known as St. Catherine's. 

53 



Jervis M'Entee, N. A.,— 51 West Tenth Street, New York.— B. 
Rondout, N. Y., 182S. Pupil of F. E. Church, N. A.— A. N. A., i860 ; 
N. A., 1 86 1. Member American Art Union. 
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65.— The Yellow Autumn Woods. (36x30).— A view into a thick 
woods early in the autumn, when the maples, beeches and birches are 
changing from green to gold. 
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Arthur Parton, A. N. A., — 51 West Tenth Street, New York. 
— B. Hudson, N. Y., 1842. Pupil of William T. Richards, Philadelphia, 
Pa. First ex., Philadelphia, 1862; N. A. D., 1865.— A. N. A., 1872. 
Member American Water Color Society and American Art Union. 




223. — The Morning Ride. (40x33). — A picturesque hillside near Mil* 
ford, Pennsylvania, overlooking the Delaware River. Bright summer 
morning effect. 
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Lemuel E. Wilmarth.N. A.,— 51 West Tenth Street, New York.— B. 
Attleboro, Mass., 1835. First studied in N. A. D. , New York ; then (1859- 
1862) in Royal Academy of Fine Arts, Munich, under Kaulbach. (1S64- 
1S67) in Paris, in Ecolc Jes Beaux Arts and with J. F. Gerome. First 
ex., N. A. D, 1S66. Elected A. N. A.. 1S70 ; N. A., 1S72. Now 
Director of the Schools of the National Academy of Design. Member 
American Art Union. 




36S.— " Please May I Keep Him ?" (22 x 18).— The pleading look of the 
child and 'the "uncertain" expression of the dog, which seems to feel 
that his fate is being decided, are well realized. 
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John M. Tracy, Greenwich, Conn. — B. Rochester, Ohio, 1844. 
Began the study of art with A. L. Rawson, of Chicago, In 1S67 went to 
Taris and studied in the Beaux Arts, and in the studios of Adolphe Yvon, 
Isidor Pils and Carolus Duran. Member American Art Union. 
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373. — An Evening in the Field. (36x29). — Quail-shooting. Thedogs 
are pointing, and the " handler " beckons to the sportsmen. Thedogs 
are portraits of celebrated winners of bench-show prizes. 

57 



E. L. Henry, N. A.,— 51 West Tenth Street, New York.— B. Charles- 
ton, S. C. , 1842. Studied in Philadelphia, at Pennsylvania Academy of 
Fine Arts, and with P. Weber ; afterward in Paris, under Suisse and 
Courbet. First ex., N. A. D., 1863 ; A. N. A., 1869; N. A., 1870 
Member American Art Union. 
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622. — The^Watering Trough. — A halt on the Shewangunk Mountains, 
New York. A bright day in summer. 
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J. A. S. Monks,— 16 West Twenty-third Street, New York.— B. Cold- 
Spring-on-the-Hudson, N. Y. Pupil of George Inness. First ex., 
N. A. D., 1883. Member Salmagundi Sketch Club and American Art 
Union. 
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187. — A Cloudy Day. — Sheep on a rocky hillside. Carefully studied 
animals and landscape. 

59 



James B. Sword,— 1520 Chestnut Street, Philadelphia, Pa.— Pupil of 
Wm. T. Richards, Philadelphia. First ex., N. A. D., 1863. President 
Philadelphia Society of Artists. 




248. — " If ." — A young man from the city explains to his sports- 
men-friends how it happened that he missed his game. 
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Walter Satterlek, A. N. A.— 52 East Twenty-third Street, New 
York.— B New York. Pupil of N. A. D. and Edwin White, N. A., 
New York, and Leon Bonnat, Paris. First ex., N. A. D. , 1S6S ; A. N. 
A., 187S. Member American Water Color Society and American Art 
Union. 
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232. — The Runaway Couple. — Interior of the office of a Justice of the 
Peace, where an eloping- pair seek to enter into bonds of wedlock. The 
old Justice, who understands matters, questions the couple to their gieat 
confusion. 

Oi 



Carleton Wiggins,— 426 Bergen Street, Brooklyn. — B. Turners, N. 
Y., 1848. Pupil of N. A. D., New York, and H. Carmienke. First ex., 
N. A. D., 1870; Salon, Paris, 1SS1. Studied in France and England, 
1880-188 1. Member American Water Color Society, Salmagundi Sketch 
Club, and American Art Union. 
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162.— September Harvest.— The sun has gone down, leaving a glow in 
the western sky, which falls upon the upper part of the loaded wagon and 
over the distant landscape. The moon has already risen. 
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Eliza Greatorex, A. N. A.,— 58 West Fifty-seventh Street, New 
York. — B. Ireland, 1820. Pupil of E. Lambinet, Paris. — A. N. A., 
1868. 
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629. — The House of Louis Philippe, in Bloomingdale, N. Y., in 
1868. — This was the old Somerindyke House, erected about 1743, and 
torn down only a few years ago. Louis Philippe, due d' Orleans, after- 
wards King of France, lived here during his visit to New York in 1796. 
While in this house, for his amusement and recreation probably, he 
gathered about him and instructed a class of boys in the French language 
and mathematics. 

63 



Henry Wolcott Robbins, N. A.— 51 West Tenth Street, New York. 
— B. Mobile, Ala., 1842. Pupil of James M. Hart, New York. First 
ex., N. A. D., i860 Elected A. N. A., 1864. Studied Art in Paris, 
1865-1868. Elected N. A., 1S79. Member American Water Color 
Society and American Art Union. 
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6^ — Sunset, Island of Jamaica, West Indies.— The view, taken 
from a high hill, looks over other hills and out upon the sea. The sky is 
filled with light, rosy-hued clouds. 
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Mary Kollock.— 30 Lafayette Place, New York.— B. Norfolk, 
Va. Came to New York, 1866. Pupil of A. H. Wyant, N. A. First 
ex., N. A. D., 1S6S. Member American Art Union. 
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87.— Gathering Wild Flowers.— A view in Ulster County, N. Y. 
Morning effect late in the summer, with faint sunshine struggling through 
the clouds. Persons gathering flowers in foreground. 
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James R. Brevoort, N. A.,— 52 East Twenty-third Street, New York. 
B. New York, 1832, Pupil of T. S. Cummings, N. A. First ex., 
N. A. D., 1856 ; A . N. A., 1861 ; N. A., 1863. From 1873 to 1880, in 
Europe, mostly in Florence. Member American Water Color Society and 
American Art Union. 
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3.— After Rain, Ulster County, N. Y.— Light breaking through 
the clouds after a summer shower, which is passing off to the right of the 
picture. Sunshine falling with brilliant effect over a wheat field in 
the middle ground. 
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Charles H. Miller, N. A.— 108 West Twenty-third Street, New York. 
— B. New York, 1842. First ex., N. A. D., i860; Salon, Paris, 1882. 
Studied in the Bavarian Royal Academy, 1867, and for three years with 
Adolph Lier (Pupil of Dupre), Munich.— A. N. A., 1873 ; N. A., 1875. 
Member Society of American Artists, New York Etching Club and 
American Art Union. 
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312. — A Bouquet of Oaks. — A view at " Stewart's Pond," near 
Jamaica, Long Island, in the autumn. Wood-choppers at work are de- 
stroying the beauty of the scene to make way for " the march of improve- 
ment." A picture full of the spirit of Nature. 
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T. L. Smith, A. N. A ,—337 Fourth Avenue, New York,-B. Glasgow, 
Scotland, 1835. Came to America at an early age and became a pupil of 
George H. Boughton, at Albany, N. Y. Came to New York City in 
1862. A. N. A., 1S70. Member American Art Union. 
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55. — Over the Snowy Field. — A late afternoon effect, with sky por- 
tending more snow. The upper sky is filled with floating clouds, and 
there are dark clouds also along the horizon. Between these clouds one ob- 
tains glimpses of the open sky with the yellow glow of approaching sunset. 
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M'Kinstry George A., — Hudson, Columbia Co., N. Y — B. Hudson, 
N. Y., 1855. Pupil of L. E. Wilmarth, N. A., J. H. Dolph, A. N. A., 
and Art Student's League, N. Y. First ex., N. A. D., 1S77. Studied 
in Paris, 1SS1. 
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40S — Oh the Marne. — The river Maine joins the Seine near Paris. 
The Valley of the Marne, in which this view is found, is noted for its 
charming landscape effects. This is a cool, gray day in early summer. 
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E. L. Henry, N. A.,— 51 West Tenth Street, New York.— B. Charles- 
ton, S. C, 1842. Studied in Philadelphia, at Pennsylvania Academy of 
Fine Arts, and with P. Weber ; afterward in Paris, under Suisse and 
Courbet. First ex., N. A. D., 1863 ; A. N. A., 1869; N. A., 1870. 
Member American Art Union. 




131.—" Bracing Up." (20x 14.)— A careful study of an old man prepar- 
ing himself for the struggles of the day. 
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E. Wood Perry, N. A. — 42 East Fourteenth Street, New York. — B. 
Boston, Mass. Pupil of Leutze (then in Dlisseldorf), and of Thomas 
Couture, in Paris. U. S. Consul at Venice 1857-1860. In San Fran- 
cisco, Cal., 1S62-1866, and 1877-1881. First ex., N. A. D., 1859; 
A. N. A , 1S6S ; N. A , 1S69. Secretary of the American Art Union. 




132. — "Good Doggie". (24 x 20). — A picture which tells its story. Farm 
house interior and figures carefully and literally painted. Expression of 
nterest in the face^of the child and of tenderness in that of the old man. 

7i 



W. L. Sonntag, N. A.— 120 East Twenty-third Street, New York. — B« 
in Pennsylvania, 1S22. Self taught. Has been abroad and has studied 
in Italy. Part- of his professional life was passed in Cincinnati, Ohio, but 
he has lived in New York for the past thirty years ; N. A , 1861. Mem- 
ber American Water Color Socielv and American Art Union. 




^ 



122 — Edge of a Pond, Maine. — A gray day in October, when most of 
the brown leaves have fallen from the trees. Misty effect in distance. 



F. Rondel, Jr., 1298 Broadway, New York.— B. Maiden, Mass., 1855. 
Pupil of his father, F. Rondel, Sr., A. N. A. Also studied Decorative 
Art in New York for a time. 




583. — On the Bronx River. — A view of a portion of the Bronx that 
is as wild and picturesque as if it were a thousand miles from the 
metropolis. A bright day in summer. 
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C. Noel Flagg,— 140 West Fifty-fifth Street, New York.— B. Brooklyn, 
1848. Pupil of Jacquesson de la Chevreuse, Paris, 1871-1881. First 
ex., N. A. D., 1836 ; Salon, Paris,*i88o. 




235. — The Lesson. (20x22). — Painted broadly and effectively. Girl 
with brown shawl ; boy, red and black checked jacket. 

74 



William Morgan, A. N. A.— 140 West Fifty-fifth Street, New York. 
— B. London, 1826. First studied in Government Art School, at Havre, 
France; afterward pupil of N. A. D., and Vincent Colyer, New York. 
First ex., N. A. D., 1851 — A. N. A., 1865. Member American Art 
Union. 




181. — The Knitting Lesson. (18 x 14). — Two peasant children, in a 
cottage interior. Pleasing in its color harmonies and effective in technique. 

75 



Otto H. Backer,— Studio 58, City Hall, Cleveland, O.— B. Cleveland, 
O. , 1856. Studied in Bavarian Royal Academy, Munich, 1S79. Pupil of 
F. Duveneck, 1880-1882. First ex., Society of American Artists, 1881; 
Royal Academy, England, 18S2. Member of the British Society of Painter- 
Etchers. 




178.— Interior of St. Mark's, Venice. (26 x t 6).— View from the 
right aisle, looking toward the Main Altar, excellently showing the effects 
of light, from different directions, falling upon the marble columns and 
across the walls, covered with mosaics of gorgeously colored figures on 
golden ground. 

/6 



J. Alden Weir, — 80 East Washington Square, New York. — Pupil of J. 
Leon Gerome and Ecole des Beaux Arts, Paris. 




135. — The Mother. (45 x 34). — A young Holland ish mother tenderly 
regarding her child in the cradle beside her. Gray in tone ; fine quality 
in flesh painting. Dark dress and quaint Dutch head gear. 

77 



Jennie Brownscombe,-— Honesdale, Pa. — B. Honesdale, Pa. Pupil of 
Prof. L. E. Wilmarth, N. A., and N. A. D., New York. Received 
first prizes in Antique and Life Schools, N. A. D. First ex., N. A. D., 
1876. Abroad in 1882-3. Pupil of Henry Mosler, Paris. 



484.— The Last Look.— (36 x 25).— A young girl in costume of the 
early part of the present century, giving the finishing touches to her toilet. 
The interior was painted from a picturesque nook in the Musee de Cluny, 
Taris. Rich tapestry background for figure. 

78 



Emma LowstAdt Chad wick, — 7 Rue Scribe, Paris. — B. Stockholm, 
Sweden. Pupil of Tony Robert Fleury. Diploma of Honor at Niort. 




690. — The Fisherman's Return. — (120 x 84). — A painting effectively 
illustrating an incident in the life of a French fisherman. 

79 



Will H. Low,-— 152 West Fifty-seventh Street, New York.— B. Albany, 

N. Y., 1853. Studied in Paris for five years, with J. L. Geromc and Carolus Duran. 
First ex., N. A. D. Member Society of American Artists. Instructor in drawing from 
the Antique and from Life in the Cooper Union School of Design for Women. 
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547. — Telling the Bees. (48x36). — An old-time custom — which still 

prevails in some parts of New England, is that of u telling the bees " of the death of a 
member of the family, and dressing their hives in mourning. This is thought to be 
necessary to prevent the bees from leaving their hives and seeking a new home. This 
picture illustrates Whittier's charming poem, in which the " chore-girl small," draping 
each hive with a shred of black, sings to the bees: 

" Stay at home, pretty bees, fly not hence ; 
Mistress Mary is dead and gone." 

80 



Mrs. L. L. Williams,— Rue de Flcurus, 35-bis. Taris.—B. Boston, 
Mass. 
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501.— Companionship.— (42 x 3S).— A pleasing picture, showing a child 
and her pets in a field in Burgundy. 

81 



Sarah Paxton Ball Dodson, — 112 Boulevard Malesherbes, Paris.- 
B. Philadelphia. Studied in Philadelphia and Paris. 
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606.— Bacid/e.— Initiation of a descendent of Bacis into the 

mysteries of AUGURY.— (80 x 60).— Bacis was a noted soothsayer of Boeotia, from 
whose time a certain class of soothsayers who pretended to foretell future events from 
studying the entrails of birds, bore the name Bacidae. The painting illustrates an 
initiation, by an old priestess, of a new member of the order. From the entrails, torn 
from the fowls, the old beldame is predicting ; the initiate turns away, shuddering. 
The picture contains much dramatic action and is technically commendable. 
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James G. Tyler, — 346 Broadway, New York. — B. in Oswego, N. Y. 
Pupil of A. Cary Smith. First ex , N. A. D., 1880. 







164. — Heaving over the Deck Load. (35 x 30). — A vessel caught in a 
storm, rendering it necessary to throw overboard the deck load in order to 
right her. 

83 



J. G. Brown, N. A., — 51 West Tenth Street, New York.— B. England, 
1831. Studied in Newcastle-on-Tyne, and in Royal Scottish Academy, 
Edinburgh ; later, with Thomas Cummings, N. A. , New York. First 
ex., N. A. D., 1S60; A. N. A., 1S62 ; N. A., 1863. Member American 
Water Color Society. Honorary Member Salmagundi Sketch Club. 




297 — The Wounded Playfellow. (30 x 25.) — Several children, in the 
street, binding up a cut their playfellow has sustained. The sympathetic 
expressions in the faces of the children, and the trembling submission of 
the patient, are admirably depicted. 

S4 



P. P. Ryder, A. N. A.— 335 East 11 8th Street, New York.— B. Brook- 
lyn, N. Y. Began his profession by painting portraits. To Europe 
1869 and became pupil of Leon Bonnat, Paris. Also studied in Belgium 
and Holland. 




I3 S. — A Clean Shave. (20x24). — An old man critically considering the 
result of his labors in a small mirror in front of an open window. Strong 
effects of light and shadow. 

S5 



Arthur Quartley, A. N. A.,— 58 West 57th St., New York.— B. Paris, 
1839. Began his artistic life in 1873, in Baltimore. First ex., N. A. D., 
1875. Has also exhibited in London and Paris.— A. N. A., 1879. 
Member American Water Color Society and Society of American Artists. 




521. — Lofty and Lowly. (41 X27). — A handsome pleasure yacht pass- 
ing a common freight boat. Bright sky and strong breeze. 
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S. Rhodes MacKnight, — 337 Fourth Avenue, New York. — B. Pitts- 
burg, Pa. Pupil of Boulanger and Jules Lefebvre, Paris. First ex., N. 
A. D., 1878. 




609.— Peggy's Spanish Castles. (45 x 33). — A young woman whose 
thoughts are far beyond her milk-pails. White sleeves, pink waist, blue 
apron, red and yellow handkerchief about neck. Plastered wall in back- 
ground going into shadow. 

37 



Vergilio Tojetti, — 58 West Fifty-seventh Street, New York.— B. 
Rome, Italy, 1849. Pupil of his father, of J. Leon Gerome, and W. A. 
Bouguereau. Came to America, 1870. First ex., Salon, Paris, 1879 ; 
N. A. D., 1SS1. 
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59 S._Out of the Gates of Paradise. (84 x 48).— Adam and Eve after 
having been driven from the Garden of Eden. 
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George Cochran Lambdin, N. A., — 1520 Chestnut Street, Phila- 
delphia, Pa. — B. Pittsburg, Pa. Pupil of his father, and studied 
two years in Europe, chiefly in Munich and Paris. First ex., N. A. D., 
1858.— A. N. A., 1S62 ; N. A., 1868. Member American Art Union. 




140.— Vivia. (36x24).— The half-length figure of a laughing girl of 
blonde type of beauty, coquettishly looking out from beneath a pink fan 
which she holds above her head and which half shades her face. Dress 
of pale pink material. 

89 



Henry A. Loop, N. A. — 80 Madison Avenue, New York. — B. Hills- 
dale, N. Y., 1831. Pupil of Henry Peters Gray, New York, and Thomas Couture, 
Paris ; afterward studying in Rome, Venice and Florence. First ex., N. A. D., 1853.-- 
A. N. A., i860 ; N. A., 1861. Member American Art Union. 




304.— The Summer Moon.— An idyllic side of Nature. The moon 
tinged with the glow of the setting sun, is slowly rising above an expanse 
of water. The woman and child, enjoying the archaic music of the reeds, 
are thoroughly in harmony with the scene. 

90 



Charles H. Davis, — 7 Rue Scribe, Paris. — B. Amesbury, Mass., 1858. 
studied in Boston and Paris. 



■ ,-4;; ;&-fp^$/.* f 




."^L> <*StfS 
















240. — La Plaine. — A characteristic French landscape with excellent 
effects of atmosphere and distance. 

9i 



Henry A. Ferguson, — 52 East Twenty-third Street, New York. — B. 
Glenn's Falls, N. Y. Studied in Albany, New York City, Paris and 
Venice. Member American Art Union. 
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22.— The Peak and River of Orizaba, Mexico.— The Bridge of 
Guadaloupe, at the upper end of the city, crossing the river in the fore- 
ground, beyond which may be seen the red tiled roofs in the midst of the 
semi-tropical vegetation. The mountain rises in the blue distance. 

92 



J. B. Bristol, N. A.,— 52 East Twenty-third Street, New York.— B. 
Hillsdale, N. Y. 1S26. Studied for a time with Henry Ary, Hudson, 
N. Y.— A. N. A., 1S61 ;— N. A., 1875. 










207. — Kerne Valley. — Noontime in midsummer. View over the Val- 
ley, looking towards the Au Sable Mountains, among which the "Noon 
Mark" rises. Glimpse of the Au Sable river in the middle ground. 
Fleecy clouds in a blue sky. 

93 



-a 

& « a 

B -a o 

« & *S 

* •§& 

£ ^ t: 

S jg < 

1 * s 

O S £ 

= 2 2 

"> 4-. 

</> C 

G § S 

^ U~> M 

CO 



5 6 I 

CO vO 
t-< en 



^ — JUJ 

4_T . • O 

%> > 

in *-* «u 

ja d ^ 

c "«3 2 

8 .£ ^ 

^ fcuO • 

m C T3 

^ — 5 

I tJ J2 

I *> }-• 

£ . £ ^ 

- d -T-i 

G CU^ 

SS "S g 

3 w O 

< « 2 

n <u w 

»-l n) «/) 

^ 5Q 















H»WlJn 



"Xj 


Crt 




15 
£ 


£ 


"c 


3 


rt 


c/) 


w. 






JS 


JZ 


u 






O 






£ 


en 


4) 





fa 


.£ 


<J 


o 






in 


a 


b 




K 




£ 


g 








rt 




3 


i 


y) 


m 


3 


n 


w 


-<* 


rt 



94 



a 



Q 
< 



o 

> 



o 


c 


W 


o 




c 


ft 


p 


w 


, , 


^ 


)-. 


o 


< 


f*1 


c 


« 




Q 


<u 


S 


6 

< 









o 




(/> 


rd 


s 




rt 


C 


0> 


3 




'So 


tc 




o 


3 






bo 


£ 






^2 


.c 


O 




tu 


> 


l- 








(/} 


(0 








rt 


£ 


g: 


c 


O 


+3 


.s 


d 




e 


rt 


p 


,C 


p 


bo 


rt 


P 


V 


o 


»-. 




J=> 


£ 


B 




o 


bo 


(/) 


c 






d 


£ 




o 


T3 


rC 


c 


V) 


J3 


<U 


.c 


p 


C 


3 


CTj 


■, , 


6 


o 




C/l 


o 




crt 


O 


<u 




73 


a. 






<L) 




J-. 


(/) 


(/) 


'V 


bJO 


3 
^O 


c 
o 


75 


,-) 


bo 


1 


c 






1 


> 




o 


o 


E 



£ o 
S o 



•^ r-! 



P > 
•J 

5 d 

• £ ^ 

O -m C 

^ e P 



95 



J. H. Dolph, A. N. A.,— 58 West Fifty-seventh Street, New York.— 
B. Fort Ann, N. Y., 1835. Pupil of Louis Van Kuyck, Antwerp. First ex., N. A. D., 
1864.— A. N. A., 1877. Member Society of American Artists and American Art Union 
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209.— The Rat Retired from the World.— (From the fable of La 

Fontaine).— A rat having been able to secure for himself quarters in a cheese, retired 
from active life and lived gluttonously. One clay a delegation from Ratopolis called 
upon him to ask aid for the starving inhabitants of their beleaguered city. " Having 
retired from the world," said the aristocrat, u I can give you nothing, but I shall re- 
member your starving people in my prayers." 



William Morgan, A. N. A.— 140 West Fifty-fifth Street, New York.— 

R. London, 1826. First studied in Government Art School, at Havre, France ; after- 
ward pupil of N. A. D., and Vincent Colyer, New York. First ex., N. A. D., 1851.— 
A. N. A., 1865. Member American Art Union. 
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533. — The Sortie. — A crowd of school boys being marshalled in battle 

array. Only the commander and ''musicians" are shown in the sketch. The paint- 
ing contains many figures armed with brooms, rakes and various other extemporized 
weapons. A little girl waves a handkerchief to them from an open window. Bright 
jn color; vigorous in action. 

97 



Charles Bridgman,— 16 Court Street, Brooklyn, N. Y.— B. Tuskegee* 
Ala., 1841. Practised lithography in 1S60 ; served through rebellion 
(U. S.)l drew on wood, 1860-1870, and then went to Paris, where, he 
became a pupil of Leon Bonnat. 
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245.— "Say gemman, doan yo' gwinf. took us?" (14x1s).— A 
picture carefully painted Horn an out-door study, which admirably tells 
its story. 

98 



Miss C. W. Conant,— 187 Washington Street, Brooklyn, N. Y.— 
Studied several years abroad. 




335-— The Knitting Lesson.— Sisters seated on a park-bench on a 
summer day, the elder teaching the younger one how to knit. Light 
costumes ; green foliage background. 
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George H. Smillie, N. A., — 337 Fourth Avenue, New York.— \>. New 
York City. Pupil of James M. Hart, N. A. First ex. A. N. A., 1863 ; 
A. N. A., 1864 ; N. A., 1882. Member American Water Color Society, 
New Y^ork Etching Club and American Art Union. 
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2I4 —Morning on Long Island.— A painting showing the representa- 
tive characteristics of a Long Island farm, with a glimpse of the sea in 
the distance, under the soft, hazy effect of a summer morning. In color 
the picture might be considered a harmony in gray, silvery greens. 
Strength and delicacy are well combined in the artist's technique. 

100 



Bruce Crane,— 58 West Fifty-seventh Street, New York.— B. New 
York, 1857. Pupil of A. H. Wyant, N. A. First ex., N. A. D., 1878. 
Studied abroad in 1878 and 1882. Member Society of American Artists 
and American Art Union. 




498. — The Waning Year. (Fragment). — A bit of New Jersey landscape 
late in November, just before sunset. Dark clouds in upper sky, yellow 
glow along the horizon. A carefully studied subject, well realized. 



Calvin Rae Smith,— 58 West Fifty-seventh Street, New York.— B. New 
York, 1850. Pupil of N. A. D., New York, V&cole des Beaux Arts, 
Carolus Duran, D. Mailliart, and Adolphe Yvon, Paris. Studied in 
France and Italy, 1874-18 79. First ex., Salon, Paris, 1878. 
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•73.— Workers and Idlers.— Women washing clothes on the bank of 
a stream, pleasure party in a boat ; pink sky and blue hills in distance. 



Edward Gay, A. N. A. ,—140 West Fifty-fifth Street, New York.— 
B. Ireland, 1836. Studied with James M. Hart, N. A., and George H. 
Bough ton. Went to Germany in 1862 and studied under Skinner and 
Lessing. First ex., N. A. D., 1859. — A. N. A., 1870. Member Ameri- 
can Art Union. 
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283. — The Waving Grain. — A view over a field of ripening grain on a 
bright summer day. 
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F. S. Dellenbaugh, — 117 Rue Notre Dame des Champs, Paris. — B. 
M'Connelsville, O., 1S53. Studied in Munich and Paris. 
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j 20. — Old Ace. — An old woman seated knitting, near the quaint, open 
chimney of a French farm house with stone floor and roughly plastered 
walls. 

106 



Charles Melville Dewey, — 788 Broadway, New York. — Member of 
the Society of American Artists. 







37. — At the Ebb of the Tide. — A morning effect at low tide, Long 
Island. 

107 



J. B. Whittaker.— 183 Montague Street, Brooklyn, N. Y. — B. Temple- 
more, Ireland, 1837. Came to America, 1848. Pupil of Thomas S. 
Cummings, N. A., New York. First ex., N. A. D., 1859. Member 
American Art Union. 




18.— Reading the Scriptures. (56 x 40).— " And thou shalt teach 
them diligently unto thy children, and thou shalt talk of ^themVhen thou 
sittest in thy house." — Deut. vi., 7. 

108 



T. W. Wood, V. P. N. A.,— 51 West Tenth Street, New York,— B. 

Montpelier, Vt., 1823. Studied in Boston, New York, London, Paris, Florence and 
Rome. First ex., N. A. D., 1858.— A. N. A., 1869: N. A., 1871. President of Ameri- 
can Water Color Society, from 1878 to the present time. Vice-President N. A. D., 
since 1879. Member of the American Water Color Society, New York Etching Club 
andAmerican Art Union. Honorary Member British Society of Painter-Etchers. 




1S0.— Good Night. (30 x 20).— A candle-light effect. {Fragment). An 
old negro nurse has brought a pretty child, robed for retiring, into the room to say 
vl good night." The child holds her hand before the light in such a way that we have 
its effect upon the incident of the picture, undiminished by the superior power of the 
direct light itself. The handsome apartment, not indicated in the sketch, is also 
partly lighted from a grate-fire which throws a glow over the fender, the handsome 
rugs, and the old woman's dress. Note the rendition of various qualities in the 
work. 

IO9 



Frederick W. Freer,— University Building, Washington Square, New 
York. — B. Chicago, 111. Pupil of Bavarian Royal Academy, Munich, and 
studied also in Paris. First ex., N. A. D., 1881. Member American 
Water Color Society and American Art Union. 
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504 — Jeannette. — A portrait study. — Drab dress and hat, with dark furs 

no 



Thomas Hicks, N. A.,— 6 Astor Place, New York. — B. Pennsylvania, 
1823. Pupil of N. A. D., New York; Ferrero, Rome, and Thomas 
Couture, Paris. Lived in Europe, 1S45-1S50 ; A. N. A., 1841 ; N. A., 
1 85 1. President Artists' Fund Society. Member American Art Union. 




460. — a Portrait (46 x 29). — Black satin and lace dress, tan-colored 
gloves; crimson curtain for background. 

in 



George H. Story, A. N. A.,— 52 East Twenty-third Street, New York. 
— B. New Haven, Conn., 1835. Pupil of Charles Hine and Prof. Bail, 
New Haven. First ex., N. A. D., 1867. Studied in Europe, 1874- 
1875. A. N. A., 1875. Member American Art Union. 




103.— The Broken Vase. (30 x 20).— Child in white dress and black 
velvet cap, holding a broken vase in her hand. Troubled look in her 
face. Rich tapestry background. 
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F. SchuchArdt, Jr., — 51 West Tenth Street, New York. — B. New 
York City, 1856. Studied with William Morgan, A. N. A., and J. G. 
Brown, N. A., 1875-1878. First ex., N. A. D., 1877. Member Ameri- 
can Art Union. 




409. — " The Chinese Must Go." — A carrying into effect of the dictum of 
the Pacific coast. 

113 



Kenyon Cox,— 145 West Fifty-fifth Street, New York.— B. Warren, 
Ohio, 1856. First studied Art in Cincinnati, then in Philadelphia, and 
1877-1882 in Paris, where pupil of Carolus Duran and J. L. Gcrome. 
Member Society of American Artists. 




198.— A Corner Window. (13 x 7).— A study of cross-lights coming 
through the etcher's screen, from behind, and down from above in front. 

il-l 



R. W. Van Boskerck,— 58 West Fifty-seventh Street, New York,— B. 
New Jersey, 1855. Pupil of A. H. Wyant, N. A., and R. Swain Gif- 
ford, N. A. First ex., N. A. D., 1880. 




62. — An October Landscape. (38x24). — A cedar swamp near 
Hackensack, in Bergen County, New Jersey. Afternoon of a gray day. 
Sunlight coming through the mist. 

«5 



J. W. Alexander, — German Bank Building, Fourteenth Street and 
Fourth Avenue, New York. Studied in Munich and Paris. 




615.— Mr. Joseph Jefferson as "Bob Acres."— (80 x 50).— An 
excellent portrayal by Mr. Alexander of Mr. Jefferson's superb portrayal of 
" Bob Acres." Figure in blue satin coat with silver buttons, and buff tights. 

.116 



Arthur Quart]. ky, A. N. A.,— 58 West Fifty-seventh Street, New 
York. — B. Paris, 1839. Began his artistic life in 1873, ' n Baltimore. 
First ex., N. A. D., 1875 ; A. N. A., 1879. 







374. — Dignity and Impudence. (40 X27). — A ship coming up the bay, 
with sails spread, in stately, majestic manner. A saucy little tug jauntily 
steams past it. — Effect of a breezy day. 
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William Bliss Baker,— 7 West Fourteenth Street, New York.— B. 
New York. Pupil of N. A. D. First ex., N. A. D., 1879. 
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686.— A Woodland Brook— Decline of an Autumn Day.— Painted 
from a picturesque locality in Saratoga County, N. Y. Nearly all the 
leaves have fallen from the trees, half covering the ground and floating 
upon the water, held back where caught on the stones. Light comes 
through the branches overhead, and is reflected from the water with bril- 
liant effect. Cool shadows under the hemlocks at the left. 
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Helen C. Hovenden, — Plymouth Meeting, Montgomery County, Pa. — 
B. Plymouth Meeting. Studied art in Philadelphia and in Paris under 
Tony Robert Fleury. 







576. — Short Days and Long Lessons. — A lamplight effect, rich in 
color. 
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R. M. Shurtleff, A. N. A. — 58 West Fifty-seve.nth Street, New York 
— B. New Hampshire. First ex., N. A. D. , 187^; A. N. A., 18S1. 
Member American Water Color Society and American -A r t Union. 




9 i.—By the Still Water. (34 x 24).— An afternoon effect late in the 
summer, characteristic of the scenery of Berkshire*; Massachusetts. The 
greater portion of the landscape is in the shadow of the clouds, but the 
sunshine breaks through in places. 
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.an O. Davidson,— 227 Fulton Street, Brooklyn, N. Y.— B. Cum- 

land, Md., 1853. Pupil of M. F. H. De Haas, N. A., New York. 1870- 

72 made a voyage around the world, painting marine subjects. First 

... N. A. D., 1873. Has devoted considerable attention to illustrating. 




453. — The Constitution Becalmed Amidst the British Fleet, 
July 18, 1812. (60x36). 

The Constitution was the terror of the British fleet. About July 12, 1812, she started 
out with the intention of capturing some British merchantmen, but one morning, when 
the fog lifted, found herself in the midst of the British fleet. The wind falling, she 
was in great danger of capture, but escaped from her predicament by making a cable of 
her spare rigging and attaching to it an anchor which was sent ahead in a small boat. 
The vessel was thus towed out of danger, to the astonishment and chagrin of her pur- 
suers. The scene is off the coast of Maryland, near Sunset. 
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J. H. Witt,— 1 151 Broadway, New York.— B. Ohio. Began the 
of art in Cincinnati, O., in 1862. First ex., N. A. D., 1868. 




333. — " Hookey." (48 X30). — A boy who has played truant to enjoy the 
skating, has been captured, and is being ignominiously taken home. 
Winter landscape, with river and skaters in the distance. 
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G. R. Donoho,— Rue Scribe, 5, Paris.— B. Church Hill, Jefferson Co., 
Mississippi, 1857. Pupil of R, Swain Gifford. In Europe since 1879! 
Member American Art Union. 




206.— Springtime. (56 x 40).— A bit of French landscape ; peasant girl 
gathering primroses. 
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Georgine Campbell.— 152 West Fifty-seventh Street, New York.— B. 
New Orleans, La. Studied first with Bernard, (a pupil of Paul Delaroche) 
and in Paris with Loquin and Lerasseur for some years ; for four 
years with G. P. A. Healy. 




603.— A Mandolin Girl. (60x36).— A young Italian girl in character- 
istic costume ; blue dress with red waist, yellow handkerchief about the 
neck, and a small red cap above the loosened hair. 
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